Bacl( to Basics: Light on [Torm

. Botanfcal ]ight Conventionallg comes from the upper
left. (]fzgou are left-handed you can reverse this‘)

X The A{gﬁ/lgﬁth” be on the upper left Portion

X s of any round form.

<> Tl—le shadowwill be on the right side. o
X Kc[/cctea’/{gﬁtis any ligl—)t that bounces off the /
surface of the table. ]t will bring some ligl'lt into the S
reflected area.
*o* Tl’lC cast shadow on the right underneath the object
on the table is darkest next to the objec’c and can
l—xelp grouncl the object and clarhcg the ]igl—]t source. |t
should not dominate the Pic’cure and can be left out.

]1C the shadow is cast on another object it will help

‘ Form shadow  Reflected light ~ Midtones Cast sh
you seParate those objec’cs. R

% T here are other situations where you will see shadow: ©Bente Starke King, Beautiful Botanicals

*,

o) Tlﬁe edges of leaves curling away from you.
o (Onthe back of leaves the middle vein will cast a shadow.
o) \/\/l’xere two objects (lcavcs or Pc’cals) ovcrlaP
o Use a iamp when drawing to observe how the shadows work. Evcntua“y you will be able
to intellectualize the lighting without the help of a !amp. The imPor’cant thing is to be
consistent with your lighting.

¥ (se the grisai”e technique on your drawing and put your shadows in first with a neutral
c:olorJ a comP!cmcntarg color, or several colorsJ before establishing local color (t%c color
of the pearor whatever you are drawing.) This will give you form before color and your
Picture will not be flat. Rcmembergou can add your darkest darks at the end for more

contrast and drama.

L X4

Start laging in your shading from the darkest area to keeP control oFgour color.

o

“/Da/ht/hg from nature is not COPﬂlhg the o[jcct; itis rea//'zmg one'’s sensations.” ... Fau! Cezanne
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